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PERIOD  1 6th  and  17th  CENTURIES 


O  A  X  A  C  A ,  M  e  x  i  c  0 


STYLE  SPANISH  RENAISSANCE 


THE  cathedral  of  Oaxaca  is  a  great  edifice,  one  of  the  five  oldest  struct¬ 
ures  in  the  country  built  specifically  for  cathedral  purposes  and  not 
converted  to  such  uses  from  an  ordinary  parochial  or  monastic  church. 
Both  interior  and  exterior  have  recently  been  much  injured  by  reconstruc¬ 
tion.  The  most  interesting  features  remaining  are  the  handsome  fa£ade 
of  the  seventeenth  century,  with  some  of  the  best  decorative  sculpture  in 
Mexico,  and  the  towers,  which  have  been  necessarily  kept  low  on  account 
of  the  extraordinary  severity  of  earthquakes  in  that  section. 

SEE  Reference  YrOL.  I,  PAGE  222 
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PERIOD  17th  CENTURY _ _ _ - _ 7  T~  - 1  ^  n  rost  of 
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Cljurrl)  of  isanto  Bomtngo 

OAXACA ,  Mexico 

PERIOD  17th  CENTURY _ STYLE  SPANISH  BAROQUE 

THE  magnificent  convent  of  Santo  Domingo  was  built  at  a  cost  of 
over  twelve  million  dollars.  The  interior  of  its  great  church,  though 
much  injured  by  vandalism,  is  still  the  finest  example  of  decoration 
in  the  Baroque  style  to  be  seen  in  Mexico.  Its  elaborate  ornamentation  of 
rich  relief  work  is  heavily  gilded,  and  accompanied  with  polychrome  sculpt¬ 
ure.  The  adjacent  chapel  of  the  Rosario  is  decorated  with  corresponding 
splendor. 

SEE  References  VOL.  I,  PAGES  222,  223 
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“Clje  entombment”  at  Cnntntntjan 

STATE  of  MICHOAC AN 


THIS  famous  painting,  which  has  been  ascribed  to  Titian,  was  sent  from 
Spain,  probably  by  the  Emperor  Carlos  V.,  as  a  present  to  Bishop 
Quiroga  of  Michoacan.  It  was  Quiroga  who  converted  the  Tarascan 
Indians  to  Christianity.  Tzintzuntzan  was  the  capital  of  the  Tarascans  and 
was  originally  the  seat  of  the  diocese  of  Michoacan.  It  is  now  an  obscure 
Indian  village  on  the  banks  of  Lake  Patzcuaro,  and  reached  by  a  tedious 
journey  in  primitive  dugout  canoes.  Here  the  great  painting  has  remained 
ever  since.  Probably  the  first  strangers  to  see  it  in  recent  times,  were  Fred¬ 
eric  E.  Church,  the  eminent  landscape  painter,  and  his  party,  in  1884.  Mr. 
Church’s  report  of  the  work  spread  its  fame,  and  the  toilsome  journey  to  the 
little  village,  once  a  large  city,  has  since  been  made  by  many  tourists. 

SliiE  Reference  VOL.  I,  PAGE  214. 
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ST  AT  E  of  MICH  O  A  C  AN 

PERIOD  EARLY  16th  CENTURY _ STYLE  SPANISH  RENAISSANCE 

THIS  ancient  church  dates  back  to  the  Spanish  conquest  of  this  sec¬ 
tion  of  Mexico.  When  the  famous  Ouiroga,  the  great  Spanish  law¬ 
yer,  was  made  Bishop  of  Michoacan  by  the  Emperor  Charles  V,  in 
recognition  of  his  pacific  conversion  of  the  Tarascan  nation  to  Christianity, 
he  chose  for  the  seat  of  the  diocese  the  ancient  capital  of  the  natives,  Tzin- 
tzuntzan,  then  a  city  of  40,000  inhabitants.  It  is  now  but  a  mere  hamlet 
on  the  banks  of  the  beautiful  lake  Patzcuaro.  Here  he  established  the  mon¬ 
astery  of  San  Francisco  and  took  possession  of  his  office  in  the  little  church 
on  August  22,  1538.  The  great  monastery  of  which  this  church  was  a  por¬ 
tion  is  now  in  ruins,  although  sedions  of  the  walls  are  still  standing  about 
the  enormous  churchyard,  where  grow  the  oldest  olive-trees  existing  on  this 
continent.  The  church  has  neither  tower  nor  dome,  and  its  flat  ceiling  shows 
the  open  beams.  In  the  sacristy  is  the  famous  great  painting  that  has  been 
ascribed  to  Titian.  The  chief  architedural  feature  is  the  handsome  portal. 

SEE  References  VOL.  I,  PAGES  212,  214 
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Clje  Catl)rtral  of  jflflordta 

STATE  OF  MICHOACAN 

PERIOD  EARLY  16th  CENTURY _  STYLE  PLATERESQUE 

THE  great  Cathedral  of  Morelia  is  externally  the  most  beautiful  in 
Mexico.  It  was  begun  in  1640,  but  its  dedication  did  not  take  place 
until  1706,  and  the  towers  were  not  completed  until  1744.  The  unity 
of  its  style  indicates  that  probably  few,  if  any,  changes  were  made  in  the  origi¬ 
nal  design,  which  is  the  most  important  example  of  the  Plateresque  in  Mex¬ 
ico.  The  low-relief  character  of  the  ornament  is  what  gives  this  form  of  the 
Spanish  Renaissance  its  name,  Plateresque,  meaning  “silversmith  style.” 
The  interior  is  marked  by  elegance  of  form,  but  it  has  been  despoiled  of  the 
magnificent  treasures  that  once  made  it  famous,  and  the  recent  moderniza¬ 
tion  of  its  decorations,  though  more  tasteful  than  such  work  usually  is,  has 
made  it  comparatively  uninteresting. 

SEE  References  VOL.  I,  PAGES  15,  21 1 
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Cfjc  Cat^etiral  of  ^Hoitlta 

STATE  OF  MICH  O  AC  AN 

THE  WEST  SIDE.  PERIOD  EARLY  16th  CENTURY.  *  STYLE  PLATERESQUE 


THE  great  Cathedral  of  Morelia  is  externally  the  most  beautiful  in 
M  exico.  It  was  begun  in  1640,  but  its  dedication  did  not  take  place 
until  1706,  and  the  towers  were  not  completed  until  1744.  The  unity 
of  its  style  indicates  that  probably  few,  if  any,  changes  were  made  in  the  origi¬ 
nal  design,  which  is  the  most  important  example  of  the  Plateresque  in  Mex¬ 
ico.  The  low-relief  character  of  the  ornament  is  what  gives  this  form  of  the 
Spanish  Renaissance  its  name,  Plateresque,  meaning  “silversmith  style.” 
The  interior  is  marked  by  elegance  of  form,  but  it  has  been  despoiled  of  the 
magnificent  treasures  that  once  made  it  famous,  and  the  recent  moderniza¬ 
tion  of  its  decorations,  though  more  tasteful  than  such  work  usually  is,  has 
made  it  comparatively  uninteresting. 

SEE  References  VOL.  I,  PAGES  15,  211 
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C  l)  u  r  r  \)  of  Carmen  . 

S4N  LUIS  POTOSI,  Mexico 

PERIOD  MIDDLE  of  18th  CENTURY  STYLE  FLORID  PLATERESQUE  and  CHURRIGUERESOUE 

THIS  great  church  is  remarkable  tor  its  extraordinarily  elaborate  fa- 
9ade  and  richly  decorated  tower.  The  interior  has  lately  been  recon- 
strutted  at  the  sacrifice  of  much  splendid  old  work,  including  some 
fine  decorations  by  Tresguerras. 

_ _  SEE  Reference  VOL.  I,  PAGE  210 
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Cljurtl)  of  J§>anto  Bomtngo 

ZACATECAS ,  Mexico 

PERIOD  MIDDLE  of  18th  CENTURY _ STYLE  SPANISH  BAROQUE 

THIS  church  is  an  excellent  example  of  what  was  peculiarly  the  style 
of  the  Jesuits.  It  was  built  by  that  order  and  originally  known  as  La 
Compania.  It  has  a  handsome  interior,  with  ten  lateral  altars  in  Chur- 
rigueresque  style.  The  splendid  high  altar,  in  the  same  style,  was  demolished 
to  give  way  to  a  commonplace  modern  affair.  A  striking  feature  is  the  sac¬ 
risty,  a  large  octagonal  room  with  rich  decorations,  and  great  paintings  in 
the  panels. 

SEE  Reference  VOL.  I,  PAGE  209 
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Zj  A  CATE  CAS,  AA  e  x  i  c  o 

PERIOD  MIDDLE  of  1 8th  CENTURY  _ STYLE  SPANISH  BAROQUE 

THIS  church  is  an  excellent  example  of  what  was  peculiarly  the  style 

of  the  Jesuits.  It  was  built  by  that  order  and  originally  known  as  La 
Compama.  It  has  a  handsome  interior,  with  ten  lateral  altars  in  Chur- 
rigueresque  style.  The  splendid  high  altar,  in  the  same  style,  was  demolished 
to  give  way  to  a  commonplace  modern  affair.  A  striking  feature  is  the  sac¬ 
risty,  a  large  octagonal  room  with  rich  decorations,  and  great  paintings  in 
the  panels.  r  6 


SEE  Reference  VOL.  I,  PAGE  209 


Colotttal  arcljttefture  tit  jttcrtco 

By  SYLVESTER  BAXTER 

J  •  B .  M  I  L  L  e  t  Publisher  Bo 


s  t  o  n 


Numb  e  r /fo  ] 


C  f)  e 


Vo 


LDMB 


Catljetiral  of  Zarateras— Coiner 

Z  A  C  A  T  E  C  A  *9,  AT  e  x  i  c  o 

ERECTED  1612-1752  STYLE  SPANISH  ROCOCO  DEVELOPED  FROM  THE  PLATERESQUE 

f  I  Cfbedral  of  Zacatecas  was  originally  the  old  parochial  church  of 

X  that  celebrated  mining  centre,  whose  prodigious  wealth  furnished  the 
•  ,  '  m^ns  ror  an  uncommonly  elaborate  adornment  of  the  local  ecclesias- 
i cal  structures.  Although  the  first  services  were  held  in  this  church  in  162  c 
thuteen  years  after  the  work  was  begun,  140  years  passed  from  the  time 

elabn  b..egmning  befo,re  thf  edlfice  was  entirely  completed.  Uncommonly 
elaborate  carvings  and  sculpture  mark  the  exterior.  This  work  bears  the  im¬ 
press  of  native  workmanship  in  an  almost  barbaric  shaping  of  the  ornament 

thisf°churcehgenera  COnKfiSTh,0r  °f  CrhurCh  property  the  interior  decoration  of 

*Lcdh«t  ont>  for  example>  was  of  solid  silra-  “d  - 

SEE  Reference  VOL.  I,  PAGE  208 
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%\)t  Catljetoral  of  %  a  c  a  1 1  c  a  s 

7j  A  C  A  T  E  CAS,  M  e  x  i  c  o 

ERECTED  1612-1752 _ STYLE  SPANISH  ROCOCO  DEVELOPED  FROM  THE  PLATERESQUE 

THR  Cathedral  of  Zacatecas  was  originally  the  old  parochial  church  of 
that  celebrated  mining  centre,  whose  prodigious  wealth  furnished  the 
means  for  an  uncommonly  elaborate  adornment  of  the  local  ecclesias¬ 
tical  structures.  Although  the  first  services  were  held  in  this  church  in  1625, 
thirteen  years  after  the  work  was  begun,  140  years  passed  from  the  time 
of  its  beginning  before  the  edifice  was  entirely  completed.  Uncommonly 
elaborate  carvings  and  sculpture  mark  the  exterior.  This  work  bears  the  im¬ 
press  of  native  workmanship  in  an  almost  barbaric  shaping  of  the  ornament. 
Before  the  general  confiscation  of  church  property  the  interior  decoration  of 
this  church  was  superb.  The  font,  for  example,  was  of  solid  silver,  and  was 
valued  at  $ 100,000 . 
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Cfu  C  a  t  \i  t  fc  r  a  I  of  Zacatecas 

Z  A  C  A  T  E  C  A  S ,  M  e  x  i  c  o 

ERECTED  1612-1752  STYLE  SPANISH  ROCOCO  DEVELOPED  FROM  THE  PLATERESQUE 

THE  Cathedral  of  Zacatecas  was  originally  the  old  parochial  church  of 
that  celebrated  mining  centre,  whose  prodigious  wealth  furnished  the 
means  for  an  uncommonly  elaborate  adornment  of  the  local  ecclesias- 
'  tical  structures.  Although  the  first  services  were  held  in  this  church  in  1 625, 
thirteen  years  after  the  work  was  begun,  140  years  passed  from  the  time 
of  its  beginning  before  the  edifice  was  entirely  completed.  Uncommonly 
elaborate  carvings  and  sculpture  mark  the  exterior.  This  work  bears  the  im¬ 
press  of  native  workmanship  in  an  almost  barbaric  shaping  of  the  ornament. 
Before  the  general  confiscation  of  church  property  the  interior  decoration  of 
this  church  was  superb.  The  font,  for  example,  was  of  solid  silver,  and  was 
valued  at  $100,000. 
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§$  a  n  c  t  u  a  r  t  o  he  $uafcalupe 

GUADALAJARA ,  State  of  Jalisco 

PERIOD  17th  CENTURY  STYLE  SPANISH  RENAISSANCE 

ARCHITECT  of  RECONSTRUCTION  (Late  19th  CENTURY)  MANUEL  PfcREZ  GOMEZ 

REMARKABLE  features  of  this  edifice  are  the  heavy  buttresses  that 
flank  the  entrance,  also  the  Carmelite  belfries.  Its  new  dome  in  mod¬ 
ern  French  Renaissance  is  out  of  harmony  with  the  dominant  sim¬ 
plicity  of  its  style. 
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C  \)  u  r  c  l)  of  San  £  c  1 1  p  c  e  r  t 

GUADALAJARA,  State  of  Jalisco 

PERIOD  17th  CENTURY _ _ _ STYLE  SPANISH  RENAISSANCE 

THIS  old  church  is  a  typical  example  of  the  old  Guadalajara  archi¬ 
tecture,  whose  massiveness,  exceptional  even  for  Mexico,  is  possibly 
due  to  the  extraordinary  violence  of  the  earthquakes  in  this  region. 
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Consent  Church  of  ^>anta  jftontca 

GUADALAJARA ,  State  of  Jalisco 

PERIOD  17th  CENTURY  STYLE  FLORID  PLATERESQUE 

The  most  picturesque  piece  of  architecture  in  Guadalajara  is  this  old 
convent  church  with  its  highly  florid  decoration,  in  which  Renais¬ 
sance  motives  are  smothered  in  an  elaboration  of  ornament. 
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STYLE  FLORID  PLATERESQUE 


THE  most  picturesque  piece  of  architecture  in  Guadalajara  is  this  old 
convent  church  with  its  highly  florid  decoration,  in  which  Renais¬ 
sance  motives  are  smothered  in  an  elaboration  ot  ornament. 
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